














DIRECTIONS, 





— _ Tre order of dancing tho First 
Set is as follows, 


| Le Pawraron is _ performed 
_ twice; first, the top and bottom 
' couples perform the figure, after 
_ which the sid@ couples do the same. 


_ _ L'Ere is performed four times ; 
_ first, the leading lady and opposite 
| gentleman perform the figure ; se- 
- condly, the first gentleman and op- 
posite lady; thirdly, the lady at 
@ right of the top and opposite 
eman ; and lastly, the gentle- 

n at the right of the top and 

¢ lady. 
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woos Tht Pours is performed four 
S, in the same order as L’Eté, 





RENISE is performed four 
_ hist, the top couple per- 
e figure ; Secondly, the bot- 
uple; thirdly, the couple at 


t of top; lastly, the 
the left cz. 


5 
pe 













wee 


Wh 








ORALE is performed 
in the Same order as 


SALE is performed four 
‘Same order as L*Eté, 


rt of the tune should 
before commencing 










. oi i. , i by aa 
dis , x) 
e : ix 3a a 
. ~ Tia 


QUADRILLES. 
—$Oe— 


FIRST SET. 






_ 1. Panraron. Rightand left— 
_ setand turn partners—ladies’ chain 
2 if promenade—half right and 


First lady and oppo- 
itleman advance and retire — 
sez right & left—cross over 
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ei 5 La Povuuz. First lady and 

“Opposite gentleman cross, giving 
_ Mgnt nands, back with left, set four 
in a line promenade—two 
| advance and retire—back to back 
_ = tour advance and retire—half 


and left, 














| partners—first couple ad- 
ice, leaving the lady at 
site gentleman, and the 
an retires—two ladies 
nd change sides, while 
Jeman passes between 
me repeated to places 


RALE, First couple 
ing the lady at 
44 10M ar & first 


: - 


and retire twice—first gentleman , 
advance twice and set-—hands four 
half round—half right and left. 


6. La Finare. All change sides 
_ and back—first lady and opposite 
gentleman advance and retire— 
chassez right and left, cross over, 
chassez right and left, re-cross, and 
turn partners—ladies’ hands across 
and back, all set in a cross, gentle- 
men outside, all tum partners to 
places—Finish with promenade, 
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_ SECOND SET. 





= Right and left—set and turn 
tn ers—ladies’ a pro- 


? _ 2. First lady and opposite gen- 
m ala retire—chassez 







7 


and opposite gentleman advance 
and retire—chassez right and left 
—cross over—chassez right and 
left—re-cross, and turn partners— 
half promenade—half right & left. 


5. All join hands and set in a 
circle—advance four and set— 
change partners and retire—ad- 
vance again—resume partners anc 
retire to places—set and turn part- 
ners—right and left—four opposite 
promenade all round. 


6. Right and left—first gentle~ 


man advance twice and retire— eS 


opposite lady the same—set and 
turn partners—ladies hands across 


-and back—all set in a cross, gen- 
_ tlemen outside—all turn partners 


inish with grand promenade, 


2 
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ss PHIRD SET. 


ee 
1, Right and left—set and tun 
_ partners—ladies’ chain—half pro- 
j ee right and left, 















2 | First lady and opposite gen- 
mi nadvance and retire—chassez 
t and t—cross over—chassez 
1d Teft—re-cross, and turn 


. ee 


First lady and opposite gen- 
n cro ering right hands— 
le ft- four iy a line 
enade- wo advance 
to back—four 
phi might and 
ao. 
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leaving the lady at left of opposite 
gentleman, and first gentleman re- 
tires—two ladies cross and change 
sides, while the first gentleman 
passes between them-—the same 
repeated to places—set and turn 
partners—ladies’ chain—half pro- 
menade—half right and left. 


§. First gentleman and partner 
with the lady at the left advance 
twice—allemand with the two la- 
dies—hands three round and back 
to places, 


_ 6, All set in a circle—advance 
two—chassez right and left—cross 
—chassez right and left—re-cross, 
and turn partners—ladies’ hands 
across—all cight set and turn part- 
-ners—finish with change sides. 


pr, 


ee el oY! 




















ne S ladies” chain—half pro- 
half right and left. 


First lady and opposite gen- 
nan advance & retire—chassez 
t anc left—cross over—chassez 
a re-cross and turn 


0 wit right hands, back 
, set in a line—half pro- 
wo advance and retire 


our advance and 


advance twice, 
at left of opposite 
st gentleman re- 


- 


1] 


tires—hands three round—the first 
gentleman advance and retire twice 
—three advance twice and set— 
hands four half round—half right 
and left. 


5. All change sides and back 
again—first lady and epposite gen- 
tleman advance & retire—chassez 
right and left—cross over—chassez 
right and left—re-cross, and turn 
partners—gentlemen turn the la- 
dies at left—advance in two lines 
and retire—all set and turn part- 
ners—all promenade. 
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_ part adies’ chain—half pro- 
a enade—half right and left. 


ao Jady and opposite gen- 
h advance & retire—chassez 
sand left—cross over—chassez 


a ~set F four i in a line— 
nenade—two advance and 
ack to back—four advance 
meh a and left, 


ain—set and turn 
‘st couple advance 


13 


twice, leaving the lady at left of 
opposite gentleman, and first gen- 
tleman retires—two ladies cross 
over and change sides, while the 
first gentleman passes between 
them—the same repeated to places 
—set and turn partners, 


5. All promenade—first lady 
and opposite gentleman advance 
and retire—chassez right and left 
—cross over—chassez right and 
left—re-cross, and turn partners— 
ladies’ hands across and back— 
all set in a cross, gentlemen out- 
side, and turn partners to places 
finish with change sides and back 
again. 
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SIXTH SET. 


ES l. Right and left—set and turn 
_ partners—ladies’ chain—half pro- 
_ menade—half right and left. 





= 2, First lady ana opposite gen- 
Heman advance & retire—chassez 
“Fight and left—cross over—chassez 
Tight and left—re-cross, and turn 


; 3. First lady and opposite gen- 
Man cross, giving right hands— 
wit we 


right and left. 
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3 twice—opposite lady the same— 





set and turn partners—ladies’ chain 
ans, promenade—half right and 


5. All change sides—first lady 
and opposite gentleman adyance 
and retire—chassez right and left 
—cross over—chassez right and 
left—re-cross, and turn partners | 
finish with grand promenade. 
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Ei LANCERS (Duval’s) 
cee 





__I. The first lady and opposite 
a ashi chassez right and left, 
then turn with right hands to places 
-top couple lead between the op- 
site couple—return leading out- 
—ventlemen join left hands in 
ntre, and right to partners 
} places with partners—la- 
right and left hands form- 


turn partners to places. 

st couple advance twice, 
lady at left of opposite 
set and turn partners 


in two Tines—all turn 


dy advance and stop 
te gentleman the same— 
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both retire turning round—ladies 
join right hands across, gentlemen 
join hands with partners, all lead 
round, and turn partners to places, 
4, First couple, with lady at left, 
advance twice—set and pass be- 


round and back to places, 
5. Thegrand chain—top couple 
| advance and turn facing the top, 
the couple at right behind them, 
_ then the couple at left, and the op- 
_ posite couple do the same, forming 
_ two lines—all change places with 
partners and back again—the la- 
_ dies turn in a line on the right, the 
gentlemen in aline on the left,cach 
- couple meet up the centre—ad- 
two lines, the ladies in one 
tlemen in the other—turn 


tween the two ladies_hands three 
















18 


. LES LANCIERS. 


Peoke 


eh: ‘Ta Rose. First gentleman 
«AN Opposite lady advance and set 
turn with both hands, retiring to 
“pla op couple lead between 
" = ore nosite SS eipleaia lead- 
turn at corners, 
ISKA. First couple 
» leavi the lady in 
et in the centre— 
laces—all advance in two 
or tam partners. 
ba Dona The first lady 


and stop, then the oppo- 
3 both retire turning 
ds across quite 
o time the gentle- 
d outside to the right 
rtners and places, 
mfst couple 
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set to the couple at right, set to the 
couple at left—change places with 
partners and-set—tum partners to 
_ places—right and left with oppo- 
site couple. 

§ Lxzs Lancers. The grand 
chain—the first couple advance 
and turn facing the top, the cou- 
ple at right advance behind them, 
then the couple at left and oppo- 
site couple do the same, forming 
two lines—all change places with 
winers and back again—the la- 
_ dies turn in a line on the right, the 
_ gentlemen in a line on the left, each 

> meet up the centre—set in 
es, the ladies in one and gen- 


ees 
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«THE mazurxKa 
_ The Mazurka is danced by sets 


5 « ‘eight persons, four of eithep sex, . 
eM themselves in couples, 










#y in each couple taking the 
the right of the gentleman, 
hist and second couple, and 

and and fourth couple tacing 


ace consists of twelve dif- 

n vem. ats, and as in the 

8, the first eight bars of 

are played before the 
a t ommences, 


: 
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| then from left to right by each per- 

- gon, repeated four times. The 
steps in this first movement are 
three, and of a character, that at 
once gives an eccentric air to the 

_ dance, and as it were, excites and 

| stirs up a corresponding spirit in 
those who are engaged in it; they 

 eonsist of a stamp, a hop, and a 
sliding step, or glissarde. 











In the next movement, the lead- 
ing gentleman describes a circle 
_ Yound each lady, to his right (be- 
ginning with his own partner, who 
' accompanies him throughout this 
_ movement) and is followed in this 
_ byall the party, thestep being still 
_ the stamp, hop, and glissarde. This 

rement in the course of sixteen 
s brings each couple to the spot 
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_ _A movement now commences, 
which also occupies sixteen bars, 
Lin the course of which, the 
_ Gancers set to each other with their 
_ deft shoulders forward, clap their 
mds once, and assume that pretty 
‘Bnd naive attitude, which consists 
in. pla ting the back of the hands 
i¢ hips, and pointing the el- 
forward. The next move- 

















Le) : include some of those which 
ces t have been naturalized 
$ countr 7s the Quadrille and 


ell known by their use in 
th: 
se continue till about 


de of the danee, when the 
‘Most characteristic and 
6 Of the movements 
hd which consist in 
§ trst round her 
; ssively round 
Mm of the set : 


es 


—+_—. 


tinge, 
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each couple passing under the 
raised arms of all the other couples 
each gentleman kneeling on one 
knee, while his partner passes 


round him, holding his hand; and 


finally, some of the first movements 
having been repeated, and the first 
couple having regained their ori- 
ginal place, the first gentleman has 
the priviledge as leader, of moving 
forward wherever he pleases, (even 


into a different room,) all the other 


couples being required to follow, 
and repeat his movements—“'ol- 
low my leader” fashion, 
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bi ROYAL 
Devonshire Mazurkas. 
= a 1. Mazurka step to right and 
__Teft—promenade—turn partners— 
ich gentleman Mazurka step to 
next lady and set—same al] 
—lead round to the opposite 
, half tiroir—turn 








aie 


» All advance—cross partners 
08s to opposite couple’s place 

S ch ne eo places—half la- 
chain—half right and left— 


wh, 
in 





and third uples ad- 
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—ladies’ hands across half round 
—set—each gentleman tun the 
lady he is setting with to his place 
_ —pass the lady completely round 
with right hand—back to back— 
repeat the same—all advance— 
first and second couples half chas- 
sez croisez—each gentleman waltz 
with his own partner to places— 
lead round—cross to places—turn 
partners. 
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+ Sound the room with Gallo- 
 padea z till in your pla- 
 €es—right and left—sido couples 
do the same figure, all the ladies 
acing their partners—chassez to 
ight and left—turn partners 
lopade d-la-chassez to your 





: 2° the first gentleman with the 
site lady turn in the centre to 
places—they adyance be- 
opposite couple, in re- 

*y lead outside—all the 
eir partners—and 

ht and left—turn 
othe six do the 
| the Gallopade 
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8, Hands across with the ladies 
only, with their right hands—giv- 
_ing the left to the opposite gentle- 
man, and turn round—hands across 
—turn your partners—the ladies 
facing their partners—chassez to 
the right and left—turn partners 
—set and turn at the corners— 
Gallopade a-la-chassez to places- 


4, Grand promenade—first lady 
and opposite gentleman advance 
and retire—chassez right and left 
—cross over—chassez right and 
left—re-cross, and turn partners— 
finish with Gallopade a-la-chassez 
quite round to places, 


*,.* This dance generally con- 
‘sists of three figures, but in some 
_ parties the fourth is introduced. 





pt tee ae 


28 
_ © Gallopade Quadrilles. 


= eq Half double ladies’ chain— 
Be ‘corners—first couple advance 
vod ere Same with opposite 
_ partners—second, third and fourth 
2 the same fizure—half dou- 
ies’ chain—turn corners— 
Indi advance to the centre 
to the left—four gen- 
e same aimed pro- 
nade to places—turn partners. 
. G: . nd promenade with Gel- 
a-la-chassez—-top and bot- 


ee mee 


| les le d to right and set— 


















round—sepa ate in two 
entleman and opposite 
ws the centre, other 
g, & return outside 
ethan. 
ith right han 


eh ts 
Baer 
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partners—set inacircle and turn 
to places—first couple advance and 
and leave the lady at left of op- 
ite gentleman—first gentleman 
salute round with second—salute 
round with partner, then with op- 
posite lady—hands four round to 
places—turn partners——half chas- 
sez croisez——turn cormmers—repeat 
same to places. 
‘A, Wattz Finave. Set & turn 
- ormers, each lady taking next la- 
_ . dy’s place—repeat the tigure until 
_ each lady is with her partner—first 
ouple advance and retire with the 
rat left—_reel with the same 
ady—ladies waltz quite round to 
ht-—gentlemen at the same time 
tz half round to the left—ladies* 


- 
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| WALTZ COTILLON. 





This dance commences by six or 
_ eight couples waltzing round the 
_ ‘oom, a chair is then placed in the 
‘centre, in which the first gentleman 
ts his partner; he then presents 
oo other gentlemen in 
3 ifthe lady rejects, the 
2 euitor retires behind the — 
si ‘when the favoured one 
sn Springs up, the tone 
nt of the music is accele- 
a off ee waltzes with the 
poe tenen then 












% 
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solicit her reluctant regard, till at 
~ Jeneth she decides in favour of one, 
~ with whom she waltzes off, followed 
as before. A gentleman is now 
seated in the centre chair, blind- 
folded, and a lady on each side; in 
- this perplexity of choice he remains 
_ tilhof a sudden he decides for right 
or left, and waltzes away with the 
chance directed partner, followed 
as before. The chairs are now 
placed triangularly, and three la- 
_ dies thus seated. The gentlemen 
_ pace round them, till each throws 
__ her handkerchief, and away they 
. again whirl. The gentlemen then 
_ appear to deliver to each, but to one 
_ alone is ose a Zing, & the dance 
oncludes by the ladies passing 
tough arches made by the arms 
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| " DESCRIPTION oF 
THE POLONAISE. 


This is a favourite dance in the 
Northern Courts, and is of Polish 
‘Origin; it is in reality merely a 
_ dignified and graceful march, and 
7 by a file of couples 
ing musical compo- 
mn ied Polonaises, on which 
the most eminent composers have 


reised their talents. 















hic da sie the recom- 
te couples advance, lightly 

‘the time with their feet, 
enjoy every opportunity 
e conversz ‘ion, and for 
t effort the most 


The only figure 


es 


aa 4 






+. 7 
; HIOL 
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fe ‘which varies this dance is a change 
of hands, resembling a n:ovement 

_ of the Minuet, and which requires 

| <galy to be seen to be easily imi- 
a i 


os 


















. Ta the Polonaise a gentleman 
yy presenting himself at the heal 
file, and clapping his hands 
becomes the partner of the first la- 
ly ; the gentleman who is thus su- 
perseded, takes the hand of the 
next lady, and so on throuch all 
couples. The last gentleman 
by this means deprived of a 
r, either retires, or advances 


TS ee 
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E so eg x 










a 


_ CALEDONIANS. 


*. 
= 





= %, The first and opposite couple 
hands across and back again—set 
d turn partners—ladies’ chain 


alt promenade—half right and 





2. First gent.eman advance twice 
four ladies set to gentleman 
‘their right, and turn with both 
ds, each taking next lady’s place 
—promenade quite round. 
oe Parsi lady and opposite gen- 
lan advance and retire—back 
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their partners advance—turn part- 
ners to places—the four ladies 
move to right, each taking the next 
lady’s place and stop—the four 
_ gentlemen move to left, each taking 
the next gentleman’s place and 
_ stop—the ladies repeat the same 
_ to the right—then the gentlemen 
_, to the left—all join hands and 
_ promenade round to places and 
_ turn partners. 
_ 5, First gentleman lead his part- 
_ her round inside the figure—the 
- four ladies advance, join right hands 
panel 











and retire—then the gentlemen 
perform the same—all set and turn 
‘tners—chain figure of eight half 

_and set—all promenade to 
laces & turn partners—all change 
es, j in right hands at corners 


a Md o to 
- tithe te Tit 
Oo : a 

Fe at. “ 
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ECHO of the BAN Ds. 















. t Right and left—set and tum 
partners—ladies’ chain—half pro- 
nade—half right and left. 


First lady and opposite gen- 

a advance & retire—chassez 
d left—cross over—chassey 
id left—re-cross, and turn 


dy and opposite gen- 
ress, giving right hands— 
eft—set four in a line— 
de—two advance and 
k—four advance 
ht and left, — 
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“and turn partners—first couple ad- 
vance twice, leaving the lady at 
“Teft of opposite gentleman, and 
_ first gentleman retires—two ladies 
_ eross over and change sides, while 
_ the first gentleman passes between 
_ them—the same repeated to places 
. —set and turn partners. 


Fs a The grand chain—first lady 
| a opposite gentleman adyance 
and retire—chassez right and left 
cross over—chassez right and 
cross, and turn partners— 
chain—finish with grand 








co esge- hae 
* ~~ ‘s . 
Pie ely hone Fw * 
Sr 
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WATER WITCH. 





ted, Right and left—set and turn 
partners—ladies’ chain—half pro- 
menade—half right and left. 









_ _ &. First lady and opposite gen- 
_ tlemanadvanceand retire—chassez 
_ right and left—cross over—chassez 
ght and left—re-cross, and turn 


Fir t lady and opposite gen- 
cross, giving right hands— 
two advance and 


‘ > back—four ad- 
= half right & left. 


t 
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and tum partners—first couple 
advance twice, leaving the lady at 
left of opposite gentleman, and first 
gentleman retires—-two ladies cross 
and change sides, while the first 
gentleman passes between them— 
the same repeated to places—set 
and turn partners. 


5. The grand chain—first lady 
and opposite gentleman advance 
and retire—chassez right and left 
cross over—chassez right and left 
re-cross and turn partners—ladies” 
chain—finish with grand prome- 
nade, 


ge ooh 











40 
LE NOBILIARE, 
3 1 Richt and left—set and turn 


1e1s—ladies’ chain—half pro- 
alf right and left, 





t lady and opposite gen- 
an aan & retire—chassez 
t ¢ id left__cross over—chassez 
Bee —re-crose, and turn 


ait 
Ls 


t . and opposite gen- 
88, giving right hands— 
1 t four i in a line— 
wo advance and 

our advance 





4} ——_—_ 
: ge eman re- — 


| _ gentleman, and first gentl 

 tires—three advance and retire 
~ twice—the first gentleman advance 
twice and set—hands four half 


as round—half right and left. 
= 3. All change sides and back 


right and left—cross over—chassez 
right and left—re-cross, and turn 
mers—ladies hands across and 
k, all set in a cross, gentlemen 

de, all turn partners to places 
ish with grand promenade. 


=a 


 again—first lady and opposite gen- 
 tleman advance & retire—chassez 


















fmers—ladies’ chain—half pro- 
ade—half right and left. 


2. First lady and opposite gen- 

eman advance and retire— chassez 
left—cross over—chassez 
_ left—re-cross, and turn 


lady and opposite gen- 

3, giving right hands— 
set four in a line 
menade—two advance 
ack to back—four 
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‘nartners—the first couple advance 
twice, leaving the lady at left of 
opposite gentleman, and first gen- 
¢leman retires—two ladies cross 
- over and change sides, while the 
first gentleman passes between 
them—the same repeated to places 
—set and turn partners. 


5, All change sides and back 
again—first lady and opposite gen- 
tleman advance & retire—chassez 

¢ t and left—cross over—chassez 

_ fight and left—re-cross, and turn 
ee Me ores i hands across and 

:. back—all set in a cross, gentlemen 


outs 





e, and turn partners to places 
sh with grand promenade, 
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Zs ZQUADRI LLES. 


e . The first and opposite couple 
and pass their partners. round 
alf right and left—the first and 
ite couple set and pass their 
e ee olf right and left 

es—all set in a circle—tun 
places. 





et in a circle, and each 
passes the lady at his 

-partner’s place—all 

Uf round—all waltz 
igure repeated un- 
their partners. 


. 


: eee, and turn 
to places—the 


| site te couple pousette 
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to places—then side couple pou- 


Ms 





4, First couple waltz round in- 
__ side figure—chain figure half round 
_ —all promenade to places, and 
_ tarn partner under the arm—each 
lady waltz with the gentleman at 
the right, and then the next gen- 
_tleman—again repeated with the 
other gentlemen till the ladies re- 
sume partnersand places—the first 
second couple waltz pousette, 
at the same time third and 
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EXPLANATION 
OF THE 


FRENCH TERMS. 

















cez...Set. 

lan quatre en ligne...Set 
4 in a tine, 

auz coins...Set at the 


rtners. 
tise...Right and left. 
: s... Ladies’ Chain 


Seta, 
...Move to 
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Demie Queue du Chat...Half pro- 
menade, 

Dos-G-dos...Advance and retire 
back to back. 

En avant deux et en arriére... 
The lady and opposite Gentle- 
man advance and retire. 

En avant quatre...First and oppo- 
site couple advance and retire. 

La grande Promenade...A\l pro- 
menade quite round to places. 

La grand Chaine...Right and left 
all round. 

La main droite...The right hand. 

® La main gauche...The left hand. 

La Dame...The lady, 

_ Le Cavalier...The Gentleman. 
' Le grand rond...Ali eight join 
_» hands and advance twice. 

Les tiroirs...Top couple lead be- 
tween the opposite couple, re- 
_ tum leading outside. 
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granc quarré...All eight form 


...Ladies’ hands across 
4 again. 

d’ Allemande...The gentleman 
§ the lady under his arm. 
ersez en donnant la main 
...Re-cross, giving left 


%...4ve-cross to places. 
.»Lurn with both 







FASHIONABLE | 
F QUADRILLES 
WALIZES 


PUBLISHED BY 


ee 


Fashionable Quadrilles 
For the Piano Forte. 
—-Ofo— 


ECHO of thee BANDS 
First Set, with Alpine Finale 3 0 
Second Set, with Le Robert 


| 
| 6. weppeans 
: 









ee 3 0 
Third Set, with Fair Shep- 
herdess Finale PAIS aa < g 30 


mith St Airs from Gustavus 8 0 
_ Sixth Set, Airs from Bellini’s 

- favorite Operas......... 3 0 
Seventh Set, or National 


eee eaereneseeeseer 3 0 


v 4 = Weippert's Quadrilles, 
_ The Bravo, from Mariiani’s 
oO RE eOTAVO™.2 0.65. 3 0 
La Laie. or Duke de Reich- 
ae 


1’s Quadrillesof Haunt 





‘ & oO @eeeeeeesneeoe @eeeverse 30 
aa 
se eee Buffa 





Quadrilles. 


Abbotsford (The) with View 
of Abbotsford ... Westrop 
Chaulieu’s Quadrilles de la 
OClochette so. .dereeccees 
Exile of Genoa. G. F. Harris 
- Gustave Quadrilles..Craven 
Her2’s Les Elegantes, ou 
Contre Danses Varies... . 
Ditto, Easy Edition for Juve- 
nile performers .. Westrop 
La Créme de l’Opera, from 
Mozart, Herold, Auber, 
Rossini and Weher .Cross 
Le Nobiliare,; First Set (3rd 
Edition). .....Blackshaw 
_ Second Set..........Ditto 
ate BOE, ooo wes . «Ditto 
Les Belles Devoniennes 
eeeeceeeee ld. E. Weekes 3 
Les Fleurs du Printemps 
SIS Os e's oo ee Se Lord 
Mariners =) evov. Dyer 





3 
3 


@ 7) oon om) 


=] s eof 8 

















Quadrilles. 


‘ew Caledonians ..S. Noble 

aratic, “ I] Barbiere”. Do. 

ata Sg .Do 

nglish Gent Westrop 

ul Quadrilles .Philpot 

e” Celebrated First Set 
: 3 2 to B. each. 

al E Bant Quadrilles, 

mo esi Mayseder, 

ld, &c......M°Korkell 3 0 
Jackets (The) 
Lule nia Fi- 

, “J eset... Ditto 3 0 
u 4+...Craven 3 0 
», with View 
3 > : er oo 3 0 


2, cach 5 0 
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QUADRILLES AS DUETS 
For the Piano Forte. 

















» Echo of the Bands, Set Lie 4 
, set 2... 50 
4 pet 3... 4 0 
~Set4.. 89 
Set 5.: 8 0 
, Set 6.. 3.0 

La Rage, ou Due de Reich- 
BEAMS . 0. cece ee eevenes 4 0 
MPIMODIIOYO, Wess covevacs 30 
Les Amiables....F. Fritche 3 6 


_ Herz’s Les Elegantes, on 
Contre Danses Varies ... 4 
Ditto, Easy Edition....... 2 
© Water Witch.....+.-+0++ 3 
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ac 4 WALTZES. 

_ Beethoven’s Last Waltz... 1 0 
Contre Danse Italienne.... 1 0 

Four Waltzes.....Reinagle 1 6 

_ L’Echo des Valses, Six Po- 

a Waltzes adapted for 
the Ball Room, containing 
Bess Damoreau’s Waltz ; 

_ Adelaide or Drum Waltz; 
any Esler’s Waltz; Mu- 
cal Box Waltz; the An- 
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t, and the Railway 
itsin»..<Ditto 2 6 


Waltzes, &c. 


La Cachuca, as danced by 

Mile. Duvernay . W estrop 
La Taglioni Waltz .. Phipps 
Les Fleurs Choisés, Three 


brilliant Waltzes. . Killick 2 


Musical Box, and Queen’s 

RP RIMNOR wl. hs 0 Fes Phipps 
New Bird Waltz ....Webb 
New Stop Waltz....Phipps 


~ Queen Victoria’s Palace Ga- 


See Ditto 
Reichstadt Waltz ...Phipps 
...Muzard 


Pe teeny 
Thalberg’s Twelve Waltzes, 


r 


‘Waltz ......G. F. Harris 2 0 
‘Three Waltzes in imitationof = 


arranged in a familiar style 


Ramah cu oe H. Westrop 2 


The celebrated Chorus “ *Tis 
not to win the Wreath of 
_ Fame,” arranged as a 
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 a@ Musical Snuff Box «-.+ 1 € 
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10 Waltzes, Se. 


The Muleteer, Douro, Py- 
renean, and Weber’s Last 
Turtles Selection of Waltzes 
-and Mazurkas, No. 1l...-- 

_ Twelve Waltzes as danced at 
Almack’s and. the Nobili- 
! ties Assemblies .. Westrop 
Vienna Sledge Waltz...--- 
Vive la Danse, a set of Fash- 
-jonable Dances & Waltzes 

- for the Pianoforte, or Flute 
__¢ Violin, and Violoncello, 
— ___ Nos. 1 to 6 ssas~.each. 
Waltz ala Chasse(Duvernay) 
Weber's Last Waltz. & Beet- 
hoven’s Waltz “ Le Desir” 
















jtz Rondo on the cele- 

brated Air,“ Jim Crow”... 
A , -Chinoises ee . Strauss 
Itz by Moonlight. Phipps 
: “i ‘aliz. ives. Ditto 


1 6 


20 


t Waltzes, &c. il 


_ La Guirlande, in Nos. .cach 0 6 

— JaDer Alpen Sanger 

_ Q—Le Rossignol 

 8—La Taglioni 

_ 4—Weber’s Last Waltz 

_ §—Paganini’s Witches’ Dance 

| 6—Beethovens Last Waltz 
7—La Gallopade 

 8—The Abbotsford Waltz 

~—  9—L’Unique 


—10—La 
— }1—Oginski’s Polonaise 
i, ae 4@ Nobiliare Waltz 
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WALTZES AS DUETs 
For the Piano Forte. 








eA _ other popular Com- 
-. posers. , Sets 1 & 2, each.. 


Witch Quadrilles .. 
| Waltz Rondo...... 
bihes ..E. J. Westrop 
nol Waltz . Phipps 
yaltz .... Kraeft 
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